
1 6  A P R I L  2 0 2 5  -  1 5  J U N E  2 0 2 5 ‌

G I A N C A R L O ‌ S A N G R E G O R I O .  A  P R I M I ‌T I V I S T

P A S S I O N ‌

V I L L A  M A L P E N S A T A ,  S P A Z I O  T E S O R O .  ‌M U S E C  L U G A N O ‌

J ‌U N I T A  A R N E L D
P H O T O G R A P H Y



Photographic Statement‌
Each‌ photograph in this series is built on close
observation and restraint.‌
The process began with light — directed not to
dramatize, but to reveal. I adjusted each angle
to bring forward the surface tension of the
object: the grain of the material, the line of
wear, the density of form.‌
T‌he black background was chosen to isolate
presence. It holds the object in suspension,
without distraction. ‌My role was to find the
right distance‌ — close enough to translate
texture, measured enough to preserve
structure.‌
I‌ worked without visual noise. No reflection, no
unnecessary volume. The focus remained on
shape, rhythm, and shadow.‌ ‌
The result is a series that respects the physical
truth of the object, without interference.‌

This work follows a simple approach: frame
what is essential, wait for light to move, allow
the object to settle into view. ‌In that stillness,
the image takes shape.‌
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